



































研究成果については 2012 年 6 月、JALT CALL 研究大会において



























これまでの研究プロジェクトでは、主に Rosa E. Vega Moreno の著書である















Eija Niskanen, ヘルシンキ大学 Ph.D の候補者; プロジェクトチームリー
ダー、バルト海日本映画プロジェクト
研究の概略：
Research on film festivals is of growing interest in academic circles. Film
Festival Research Network (http: //www. filmfestivalresearch. org) is one
example of the kind of scholarly activity that focuses on research in this area.
Both general studies and festival-specific studies on American and European
festivals have been consistently done for a number of years (i.e., Sundance,
Cannes). Recently, country-specific studies have been published for Asian film
festivals (Ahn, 2012). However, to date, there has been no comprehensive
research on film festivals in Japan in either Japanese or English. This project
aimed to fill this gap by researching the political, economic, social, and cultural
aspects of a group of annual film festivals in Japan. Specifically, questions such
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as "what are the components of a film festival in Japan?" "what are their unique
features?" "how are they run?" "where does funding come from?" "what are the
politics behind them?" and "how is programming done?" were some of the areas
the researchers were interested in investigating. The aim was to answer at
least some of these questions.
The procedure involved examining a selection of festivals in detail, reporting
on them individually at first, and later doing a comprehensive analysis of all of
them together. Choosing the festivals for this research was difficult. In
consideration of practical issues such as time period, budget, and the number of
researchers, eight were selected from across Japan that ranged in terms of
their histories, from four years (as of 2011) to over 30, in size, and in scope. In
addition, the festivals chosen covered a broad variety of genres: short films,
Asian films, documentaries, comedies, experimental films, and films by
emerging Japanese filmmakers.The eight festivals, their locations, focus genres,
and dates were:
1. Image Forum Film Festival (Tokyo; experimental films; April 29-May 8, 2011)
2. Shortshorts Film Festival & Asia (Tokyo; short films; June 16-26, 2011)
3. Fukuoka Asian Film Festival (Fukuoka; Asian films; July 1-10, 2011)
4. PIA Film Festival (Tokyo; emerging Japanese filmmakers; September 20-30,
2011)
5. Yamagata International Documentary Film Festival (Yamagata; documenta-
ries; October6-13, 2011)
6. Sapporo International Short Film Festival (Sapporo; short films; October 5-10,
2011)
7. Yubari International Fantastic Film Festival (Yubari; feature films, shorts,
documentaries; February 23-27, 2012)
8. Okinawa International Movie Festival (Ginowan, Naha; focus on comedy, with
2012 年度研究プロジェクト報告
― 157 ―
various other genres; March 24-31)
Information was gathered from in-depth interviews with key festival
organizers, festival print materials (press releases, festival guidebooks, online
sources, media reports), and observations made by attending each of the
festivals in 2011-2012.
Four of the eight festivals were included in the first report (which appears in
this journal): PIA Film Festival, Yamagata International Documentary Film
Festival, Okinawa International Movie Festival and Sapporo International Short
Film Festival. The remaining four festivals will be reported on in a future paper,
as will a comprehensive discussion of all eight festivals. Areas addressed for
each festival were: festival theme/concept; organization, structure and
connection to the local area; funding; programming, films and film events, guests
and juries, audience and ticketing, PR and merchandising, and media coverage.
The preliminary results of this research suggest that no two film festivals are
the same or even similar. Each has its own particular flavor, depending on who
is running it, how it is funded and the kinds of films that are shown. Key defining
characteristics of the four film festivals addressed in the first report are as
follows: PIA is backed by a large company and is a niche festival supporting new
talent. Yamagata International Documentary Film Festival is an internationally
known and respected festival run by an NPO. Okinawa's festival is largely a
corporate showcase, and Sapporo Short Film Festival is an underdog festival,
with a limited budget and very small staff.
Among the similarities noted so far are as follows, the first being that the
festivals seem to have no trouble in attracting submissions, which is a positive
outcome because it helps them create good programs. However, the lack of
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advertising and publicity that many of the festivals get, along with the lack of
awareness among the local public (with the only exception perhaps being Tokyo
International Film Festival, TIFF) are big obstacles to them filling their
theatres. Another common thread that runs through many of the festivals
(apart from Sapporo Short Film Festival and some of the screenings at TIFF
and Tokyo FILMex) is that the screening venues are makeshift "theatres." Only
a handful, including the exceptions mentioned above, screen films in proper
movie theatres.
This research was conducted in 2011-2012, when Japan was impacted heavily
by the East Japan Earthquake in March, 2011. That Yamagata, which was
severely affected by the disaster, was able to even mount the festival is
extraordinary. Okinawa International Movie Festival is an other remarkable
example, since it went on as scheduled, just one week after the earthquake, at a
time when most other events around the country were cancelled, either for
logistical reasons or out of respect to the victims. Okinawa, on the other hand,
quickly modified the 2011 edition into an event of support. Furthermore, they
mounted special programs and events concerning the earthquake. Similarly,
most of the other festivals in this group, and others across Japan also presented
films related to the disaster and held charity events in 2011, and some continued
to do so in 2012.
This project has offered the researchers a special opportunity to explore and
begin to understand how film festivals in Japan work.As we continue to compile
the results of the fieldwork and research that we conducted in 2011, we expect
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と考えている。具体的には、NicholasAllottのKey Terms in Pragmatics の分
析を通して、関連性理論を中心とした語用論全般の重要概念について詳しく考
察する予定である。
研究内容・方法：
定期的に研究会を開き、関連性理論に関する発表及び議論を行う。さらに、
この研究会は読書会の性質を併せ持つものとし、最新の論文を含め、重要と思
われる論文を精読することによって、その内容を正確に理解し、批判も含めた
議論を行う予定である。また、言語学関連の学会への参加はもちろんのこと、
関連分野の学会への参加も行いたいと考えている。なお研究の成果について
は、外国語教育研究センター紀要『言語・文化・社会』に論文として公表する
予定である。
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